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A Study on the royal family and lineage in Jacobean drama 




Abstract   In this paper, William Shakespeare’s Cymbeline is compared with other writhers’ plays: Bonduca, The Valiant 
Welshman, A Shoemaker, a gentleman, and so on. These plays have some points in common; for example, princes are treated and 
behave as obvious princes not because they are educated as such, but because they are princes by nature. What exerts a great 
influence in these plays is lineage, especially that of royal family. The importance of lineage is also a matter of vital interest to the 
Jacobean royal family. The playwrights of these plays are making compliments to King James VI and I and Prince Henry. 
Cymbeline shows weaker attack to Catholics and weaker support to Protestants than the other plays. Shakespeare is not trying to 
establish the image of Prince Henry as a Protestant hero by writing the two princes and Posthumus in this play. Instead, it is 








































How hard it is to hide the sparks of nature! 
These boys know little they are sons to the king; 
Nor Cymbeline dreams that they are alive. 
They think they are mine, and though trained up thus meanly 
I’ th’cave wherein they bow, their thoughts do hit 
The roofs of palaces, and nature prompts them 
In simple and low things to prince it much 
Beyond the trick of others. This Polydore, 
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The heir of Cymbeline and Britain, who 
The king his father called Guiderius -- Jove! 
When on my three-foot stool I sit and tell 
The warlike feats I have done, his spirits fly out 
Into my story; say ‘Thus mine enemy fell, 
And thus I set my foot on ’s neck’. even then 
The princely blood flows in his cheek, he sweats, 
Strains his young nerves, and puts himself in posture 
That acts my words. The younger brother, Cadwal, 
Once Arviragus, in as like a figure 
Strikes life into my speech, and shows much more 
His own conceiving. 




























































A most incivil one. The wrongs he did me  
Were nothing prince-like, for he did provoke me  
With language that would make me spurn the sea,  
If it could so roar to me. I cut off's head,  
And am right glad he is not standing here  
To tell this tale of mine.  































































































































The Romane Eagle hands her haggard wings, 
And all the Army’s fled; all by the strength 
And opposition of one common man, 
― 20 ―
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In shew, not farre superiour to a Souldiour, 
That’s hyred with pay, or prest vnto the field: 
But in his manly carryage, like the sonne 
Of some vnconquered valiant Mermedon. 
Sure, tis some god-like spirite, that obscures 
His splendour in these base and borrowed clouds 
Of common Souldiours habit…. 








































































































































































































Cymbeline                       O rare instinct! 
… … … 
                                      See, 
― 22 ―
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Posthumus anchors upon Innogen, 
And she, like harmless lightning, throws her eye 
On him, her brothers, me, her master, hitting 
Each object with a joy; the counterchange 
Is severally in all. Let’s quit this ground, 






















Maximinus   Thus: ’tis more honour 
To make kings than be such. Then let these twain, 
Being English born, be Briton kings again. 
This in the north shall rule.   [indicating OFFA] 
Dioclesian   This in the south.          [indicating ELRED] 
Brave Crispianus, to requite thy deed, 
Great Dioclesian’s hand shall crown thy head. 





Farewell the hopes of Britain, 
Thou Royall graft, Farewell for ever. Time and Death 
Ye have done your worst. Fortune now see, now proudly 
Pluck off thy vail, and view thy triumph: Look, 
Look what thou hast brought this Land to. Of fair flower, 
How lovely yet thy ruines show, how sweetly 
Even death embraces thee! The peace of heaven, 
The fellowship of all great souls be with thee. 


















A princely babe. The eye of heaven  
Look on thee, and mayst thou spread 
Like to the bay tree, which the whole year springs, 
And through this land plant a whole race of kings. 










































































































































































































































































Barnaby   Marry, this, fellow-gentlemen of my fellow Hugh’s 
    making: to requite his kindness, because he died a Christian, 
    he shall no more be called Sir Hugh, but Saint Hugh, 
    and the saint for ever of all the shoemakers in England. 
All       Oh, brave, brave, Barnaby! Saint George for England 
    and Saint Hugh for the shoemakers! 

































































































Gods, put the strength o’th’Leonati in me! 
To shame the guise o’ th’world, I will begin 
The fashion less without, and more within. 
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